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cover image: Foyers, doux foyers (detail), knitted
socks, mittens and slippers, stuffing and thread, 50
x 45 x 10 cm, 1997 photography credit: Paul
Litherland
inside left image: (foreground) Foyers, doux foyers,
knitted socks, mittens and slippers, stuffing and
thread, 50 x 45 x 10 cm, 1997 (background)
Variation Bucheron, acrylic on canvas & 22 wooden
tablets, 670 x 22 x 56 cm, 1997 photography credit:
Judy Bowyer
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